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0 Mdvwvnc Wihdknc ntav €vac véoc avBpwnoc e ta pdta Tou NANPPUPLOpEVa and TG EIKOVEG TNG
xapdc kat ¢ AUNNC rnou anoppo@ouce KaBnUePLVA, e Ta auTld Tou avolxXTd oTa a@ouyKpaopata NG ava-
MVOAC TOU KGOWOU, JE TV PUXA Tou Boopévn atnv 1€a TG EVOTNTAG N 0Noia OUVEXEL BAEG TIG YWVIEG KL OAEG
UG QUAEC TNE u@nAiou. T autd Kal ta aleBntripld Tou pnopodoayv va avixvelouy TNV OHop@La 0€ OAA Ta.YEw-
YPa@Ika NAGTN Kat o€ 6Aa ta MoAopIKA uikn g avBpwndétntac. Na npooAauBdavouv dnAadn tnv npay-
LATIKOTNTA OTNV OIKOUPEVIKA TNG B1A0Taon Kat va Kataypdgouv TNV navopapikni tng kAluaka, xapn o' eva
peyaho @optio avBpwnidg Kal pla anépavin aydnn yla tov avBpwro.

Ma tov Mdawn WiAdkn o Kdopoc fvat ‘Evac: o GvBpwnog Kat 0 XWpog Tou, T0 YEWPUOLKG, TO OIKIOTIKO Kal
T0 KOWWVIKS ToU NEPIBAMOY, N MotKIAla Twv NeMoBrhoswy Kat Twv Napaddoewy Tou, To avantuyua Tou Xpo-
VOU Kal TWV NAKLOV TOU, TWV aloBAoswY Kat Twv ouvaleBnudtwy tou. H dlapopeTkdtnta oG Qwitoypapleg
TOU aNoTUNWVETAL WE £KPPaon plag evOOTEPNE opoLdTNTAG, £(TE €XEL va KAVEL PE TIG EVAAAQYEC TWV (PUOLO-
YOIV KAl TV XpWHATwY, £Te e TG 1BLattepdtnteg Twv oUVNBELWV Kal TiG eviote anpoodOKNTeES EKONAW-
OELC TNG OUPNEPLPOPAC. AKPBWE 6NwE N Beapatiki MOWKIAD Twv HOPPWY, KOHA Kal oG aveEavIANTEG
ekDOXEC TwV Ton{wy, aviavakAd ev TEAeL T BaBUtepn oUVAPELT TwWV CUCTATIKWY EKEVWY, NOU YEQUPWVOUV
G0EC ANOOTACELC (PAVOUEVIKA U6vo Blakpivouv Ta NoATlopikd oUvola and Tov eviaio Toug nupnva.

AvokoAa pnopel va npoBAEeL kaveic nota Ba ntav n eEENEN T Blelodutikng Tou nopetac. MNotog Ba ntav
0 EMNVIKGS ToU AGYOC 1, £0Tw, 0 aviihoyog otnv €AEn nou Tou ackouae «n GAN din Tou kéopou». Miotelw
WOT00 NWC N avBpwnokevipikh Bewpnon Ba napéueve Baolkn kateuBuvtripla ypapun oty Nuéida piag
avalnTnTIkAg dtadpopnc, otnv onola NpéneL va o@eilovial Kat kanotot TouAdxiotov and toug Adyoug nou
ékoav To vrApa tnc Zwnc Tou. Miotelw akopa nwe, uéoa and Tig pwrtoypagieg Tou, Ta Pdua tou Ba napa-
LEVOUV avoIXTd «0” €va nepBAAAOV Mou To pUaAd... Bev pnopet va @téoew. Etol Sikaidvetal GAWCTE Kat n
£kBeon Tou Mougeiou Mnevdkn, n onofa, uali he v €kdoon Tou KATaAGyou TG, eUTUXnoe va eEa0@aAioel
v enpéAela e EAévng ABavaoiou Kat t xopnytkn otiptEn tou Opyaviopod TnAenikowvwviwv EMaGdoC,
xdpn o1o PINKO evdlagepov Tou Mavayr BoupAoupn.

AyyeAog AsAnBoppldg



Yannis Psilakis was a young person with eyes that overflowed with images of the joy and sorrow
that he assimilated daily, with ears that were open to the eavesdropping of the breath of the world, with a
soul dedicated to the idea of unity which brings together all the corners and races of the universe. This is
why his sensors could trace the beauty that is to be found in all the geographic latitudes and cultural
longitudes of humankind. In other words, they could seize reality in its universal dimension and record its
panoramic scale thanks to his profound sense of humanity and immense love for mankind.

For Yannis Psilakis, the World is United: man and his space, his geophysical, ekistic and social environ-
ment, the variety of his convictions and traditions, the unfolding of time and its ages, his senses and feel-
ings. The difference in his photographs is marked by the expression of an inner similitude, whether it has
to do with the alternations of physiognomies and of colors, or the peculiarities of habits and the occasional
unexpected expressions of behavior. In the same way, the spectacular varieties of faces, as well as the
endless diversity of the landscape, reflect the deepest connection of those elements that bridge the dis-
tances that merely appear to differentiate the cultural wholes from their unified core.

It is difficult to predict how his penetrating course would have evolved. What would have been his Greek
perception or even, the response to the attraction that "the other side of the world” had for him. However,
| believe that his anthropocentric orientation would have remained a basic point on the compass of his
explorations. To this must be due also at least some of the reasons that cut short his life. | believe also
that, through his photographs, his eyes will remain open “to an environment that the mind... cannot reach”.
This was also the reason for the exhibition at the Benaki Museum, which, together with the publication of
the catalogue, was fortunately overseen by Eleni Athanassiou and received financial support from the
Hellenic Telecommunications Organization, thanks to the friendly interest of Panayis Vourloumis.

Angelos Delivorrias






TO TA=IAI ENOX. ANOPQIIXTH

Fiawng WIAGKNG. dwtoypdgoc; Mouoikéc: MeAetntic; Ta&duwtng: Pendptep; Enavaotdtne: Meptnyntric:
AvBpwniotic;

Tuan’ 6Aa autd pnopel va Tov xapaktnpilel kat va Tov kablotd €vav and Touc nio NOAUMAEUPOUC Kal XapL-
OpaTikoUc avBpwnouc;

MNapakoAouBwvtag tn {wn Tou ta teAeutala xpdvia, Kat Pe TNV eukalpia autng tng ékdoong, Ba ava@epBw’

O€ €KElva Ta OTOIXE(D NMOU KAVOUV KOTd TN YVWUN JOU TO £pY0 TOU «aANBIvE», «EIAKPIVES» KAl «QKEPALO».

H povoypagia «0 Kéopog eival ‘Evac» nepthapfdvet e€alpetikd ubnAng nodtntac wioypagiec and did-
(POPEG PUAEG TOU NAQVATN Kal XxwpleTal O€ TPELG oUNNAYE(G aUTOVOPEG BEUATONOYIKEC Kal e aviinapabé-
OELC EVOTNTEC.

=e@UAiCovtag TG ogAideg Tou BIBAlou, 0 avayvwotng yivetal Kowwvag Tou NAOUTOU HLag anetAoUpevng
KAnpovoulag kat taédevet padl pe tov @akd tou MNdvwn WAGKN oTIG Mo anopakpUCHEVES, aAAG Tautéxpo-
VO HAYEUTIKEG YEITOVIEG TOU KOOHOU.

‘Evag oUyxpovog Xepvyougl, €vag yvnolog Nepnyntig Tou KOOUOU, Kataypd@el Pe ToV gakd TNG UNXavic
TOU «OTtypLotuna» NG (wng Twv KaAde oto Makiotdv, nou Bewpouvtal —oUp@wva e évav apxaio puBo-
andyovol tou Meyddou Ahe€avdpou, twv Touapeyk otn Autikh Zaxdpa, nou BlonopiCovial Kupiwg and n
vopadkn Bookn konaduwy, Twv Nroykov oto MdAAL nou katackeuaoav 1a xwpLd Toug otnv akpn voc Bpd-
X0u, Twv Maodt, nou Kivouvtat pe TG ayeAeq Twv Booeldwv Toug oTig Nediddeq tng AvatoAkng AQpLkAG, Twv
aokntwv [Taoounatvdr oto NendA, twv Paundpt oto Pat¢aotdv otnv Ivdia, nou {ouv nuvopadikn wn
napopola pe toug Bedoulvoug kat toug Touapeyk, Twy Xdpep kat twv Kdpo otnv AiBlonia nou xpnaotuonotoy
KOKKLVN wXxpa Kat Almo¢ ¢wou yia tov KaAAwNopod TS KE@AANg Toug, Twv XouAt otnv MNanova Néa Mouwvéa,
MoU NLOTEVOUV 0Ta VIauLa —nveupata— 1a onoia KatolkoUv oTov oupave, 0Toug Notapouc Kat ota Bouvd, Kat
1wV Aiudpa kat twv Manoutoe otn BoABia kat 1o Mepod nou ouv otn Alpvn Titikdka kat endidovral oty
OALElD, KOL EXOUV 0V XAPAKTNPLOTIKO TOUC T0 OKANPS To0XIvo Kanélo, To onoio utoBgtnaoay tov 206 alwva
anod toug Bpetavoug pnxavikoug nou katackeuaoav tnv oldnpodpoutkn ypaupn.

O Mdvvng WAakng taéidee otnv yevetelpa tou Bouda kat aoxoAnBnke e NVEUPATIKA OTOIXE( MOU Ep@a-
vidovtal otig BpnoKeUTIKEG B0EAOIEG KAl OTIG TEAETOUPYIKEG NMPAKTIKEG TOUG, EVL) EAETNOE Kal GAAG mpoyo-
VIKG O0YHATa QVIMLOTIKAG N NAyavloTKNG NPoEAEUONG —0nw¢ N Aatpela tng yovipdtntac, ot Buoiec Twv {wwv
Kat n Aatpefa twv Nveupdtwv— ta onofa oxedov NAviote £xouv evonolnBel 0 Mo NPOOJEUPEVES LOPPEC
Aatpeiac.

Agv aoxoAs(tal He PIAOCOPIKEG KOl ELKAOTIKEG NPOOEYYIOELC TNG PwToypapiag. Aev OTAVEL T POVTEAT TOU
yla va 1a pwtoypagioel. Aev wpatonolel 16 elkdveg tou. Aev deopeletal and Kaptd Bpnokeutkn Kat NoAL-
ToPIKN napddoon’ avilBETwg Plwvel TG 1BLATEPOTNTEC KOUATOUPWY HE MOIKIAN npo€Aeuon, £xoviac tnv
HOVAOIKN LKavOTNTA VA TG CUP@IMWVEL,
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O @akog yla tov Mdvvn glval NPoEKTAoN TOU KaTLoU TOU KAt To XEPL Tou elval ouvexela TG YUxng tou. Méow
autou, avadntd to otydaio BAEppa, nAnotddel kat ayyidet v aAnBela Kat TEA0G QWTICeL LG YPUXEG Twv
avBpwnwv.

Epeuva —nepa and tnv elkOva nou anotunwvetat oto @AP— tn ddBeon toug, ta ouvaoBnpatd toug, v
aywvia toug T xapd touc. Mepa dpwe and tnv yevikotepn gualoBnola nou xapakinpldel tnv NpooeyyLon Tou,
dlakpivetal n tdon tou yia tnv e€gpelvnon TG avtiBeong petau tou auBeviikou kat aBwou, 6Nw¢ anotu-
NWVETAL OTIC PWTOYPAP(EG TOU, HE TO WPLUO KAl TO KOUPAOUEVO Tou AUTIKOU KOOHOU.

Anonoleltat Tov autookono TG «NpwToTUNiag» Nou anopoVWVEL TOV KAAALTEXVN OE £va AdUTO Kal YwToypa-
@{leL and pla eowTtePIKN avaykn noAucnpavin, avadelkvuoviag Tov AvBpwno Kat T peyaAoolvn Tou.

‘EtoL, avtiBeta {owg and €vav enayyeAuatia wToypd@o —Ue TNV auotnpEn £vvola Tou 6pou— KAvel TExvn yia

tov AvBpwno kat 6xt anapaitnta Téxvn yia v Téxvn.

Awakpivoupe oto oUvoAo TN DOUAELAG Tou pla pEaMOTIKA Npoogyyion, nou eivat peaMoTikh pévo kat dvopa.
2NV NPaypatkdtnNta, 0 QawvopeVIKG auotnpdg Kat AUecog peaMopdg Tou dev eival napd n olwnnAn npo-
O€yyLoN €VOC aNEPAvIoU E0WTEPIKOU KOOUOU.

To €pyo Tou —pop@onoinan evog atouikoU Kat auBeviikoU KwdlKa— anoTeAel pla eupeia yKApa €K@Pacnc,
nou notkiMel and ™ Ardtnta Kat euyévela e Anw AvatoAnic, Tv auotnpdtnta tng AUoNG Kal ToV popa-
VTIKG aloBnaolaoud TNG KouAtoupag tng Méong AvatoAng.

2TIC QWTOYPAPiEC TOU NPWTAYWVIOTEL N aVBPWNOKEVIPIKA NPOCEYYLON, N NACUCLO E0WTEPIKOTNTA, N EKPPA-
OTIKOTNTA KAl 0 YUXIOPAC.

‘Exel wg enikevrpo tov AvBpwno kat Toug noAAanAoUg Tou poAoug, Tov avBpwno opapatiotn, Tov dvBpwno

aywviotn, Tov avBpwno enavaoctdn, tov avBpwno vikntA, Tov GvBpwno enikevipo g Lotoplac.

['vwpllel KaAG nwg n npdodog, yia tnv onoila kKauxnBnke n petanoAeuikn Eupwnn, dev £€@epe v gutuxia,
ONw¢ eV OUVELCEPEPE KAl OTNV NPAyHATono{non Tou LooTdMNou KATtapePLoPoU Tou NAOUTOU Kal TNG EUNKE-
plag and tn ywa pe v avBpwnvn aglonpénela and tnv GAAN.

Epgavietal GMote popavilkdg kat dANote enavaoctding, aAAd n@via €xoviac oag@n £kOva NG anooToAnG
Kal Tou npoopLopou tou. Agv avipetwnidel Tn @wtoypa@ia we €va pUNTIKA KAELOWEVO Kal ateyave nedio,
aAAG €vav avolxté xwpo nou aAnAentdpd pe tn (wn, TNV Kolvwvia, Tnv NOATkA kat tn Bpnokela.

210 £pyo Tou aviikatontp{etatl n Babid Tou niotn oTig apXEG Kal TIG WOEEC NOU UNNPETNOE Kal dlaTNPNOE E
lepn euAaBela kaB' 0An tnv ddpkela g nopelag tou.

0 Kdopog tou lNdavvn eivat ‘Evag, Bactopévog ato ouvaioBnua kat oto €votikto napd otn Aoylkni i o€ kdnola
dlavontikn Aettoupyla. 'Etol kKatagepvel va agunvidel 0Aec TG aloBnoelc kat va anoteAel Pua enikaipn



npdtaon ywa autoegepelvnon Nou odnyel 0Tov £NavanpooOlopLopo TwV NPOTEPALOTNTWY YaE. HEOW NG apE-
odtntac Tou.

KaB" éAn tnv Otdpkela ng (wnc Tou Adtpelie TNV opop@Ld, nou ek@pdletal Pe TV ouvexn @povi(da tou
OWHATOC Kal TG OLOKOOUNOELG e dLd@opoug puBuoUg KOOPNKATWY, OTOABLWY KAl XpWHATIopoU TNG ent-
deppdac yia npootacia and tov kKautd NAL NG PAKOU.

AKoUOE TOUG PUBULKOUG NXOUC TWV TAW-TAY KAl TwV TaundAag twv QUAY TG A@pLKavikng nneipou. ['vwpt-
0€ TEXVIKEC Kal JUoTikd Bagipatog nou xpnaolgonotouvtal otg napadoolakeg evOupaoieg Kal pag xaploe
EIKOVEC OUVATEC, NANUPUPLOPEVEG aNO XpWHATA, NXOUG Kal HUPwOLES, atnpL{OpevoE povo oto BaBu ocuval-
oBnua Kat 6x1 ota TepTinia Pag duokivning AoYLKNG.

=e@UAACovTag TIG oeAideC autng tng Povoypagiac, o MNavvng pag xapilet dlaxpovika ta&idia pe aAAnAoou-
YKpOUBuEVa ouvaloBriuata, nou GUWE GUVUNGPXouV, TPOEPOdOTWVTAC TNV €vacn, TNy avtiBeon Kat Ty au@L-
BoAla, dwaitepa oG OUPNEPLPOPEG TwV avBpwnwv nou enwpidovial To BApog va JETAdWOOUV TNV NPOowW-
nKn aywvia Kat epwveia g polpag tou avBpwnou.

Y évav e€wTeplkd aAAOLWUEVO KOOWO, OTOV 0no{o N NaykoouLono{inon oUVUNAPXEL KE TNV HOVAXIKOTNTA Kal
N ENOTAKN We TNV nveupatikotnta o Mdwwng WAGkne npoBAAAeL 0Tto MOAUHOPYO €PY0 TOU QUTEC aKPLBWG
11 a&leg, nou AettoupyoUv NPOENTIKA WE £€va CUOTNPA GPXETUNNG AOYLKNG, TNV onoia kaAe(tal va e€gpeu-
VNoeL 0 avBpwnoc tng Adonc tou 21ou awwva.

EAévn ABavaoiou
lotopikdc Texvng
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THE JOURNEY OF A HUMANIST

Yannis Psilakis. Photographer? Musician? Researcher? Traveler? Reporter? Revolutionary? Explorer?
Humanist?

Which, of all these occupations, best characterizes him and makes him one of the most multi-dimensional
and gifted of people?

Being familiar with his life during the last years and on the occasion of this publication, | would like to
mention those elements that. in my opinion, describe his work as being "authentic”, "honest™ and having
“Iintegrity”.

The monograph, "A World United”, includes photographs of exceptionally high quality taken of different
tribes of the world and is divided into three condensed. autonomous themes and their relevant parts.

Leafing through the pages of this publication, the reader becomes a participant in the wealth of a threat-
ened heritage and travels with the lens of Yannis Psilakis to the most distant but at the same time, fasci-
nating, neighborhoods of the world.

Like a contemporary Hemingway, a true traveler of the world, he recorded with his camera lens,
‘moments” in the lives of the Kalas of Pakistan, who are considered to be —according to an ancient myth-
the descendants of Alexander the Great, the Touareg of the Western Sahara who earn their livelihood from
the nomadic tending of their herds, the Dogon of Mali, who have built their villages at the edge of a rocky
landscape, the Masai. who travel with their herds of oxen on the plains of Eastern Africa, the ascetic
Pashupatinath of Nepal. the Rabari of Ratzastan in India. who live a semi-nomadic life similar to that of
the Bedouins and Touareg, the Hamer and Karo in Ethiopia, who use red ochre and animal fat to beauti-
fy their hair, the Huli in Papua New Guinea who believe in damia —spirits— that live in the sky, in the rivers
and mountains, and the Aymara and Mapuche in Bolivia and Peru who live on Lake Titicaca and engage
In fishing and wear a distinctive stiff felt hat which was adopted in the 20th century by the British engi-
neers who built the railroad.

Yannis Psilakis traveled to Buddha's birthplace and concerned himself with the spiritual elements of his
religious doctrine and ritual practices and studied other primitive doctrines that have animistic or pagan
origins —such as the worship of fertility, the sacrifice of animals and the worship of spirits— which almost
always have been incorporated in more advanced forms of worship.

He was not concerned with the philosophic and artistic aspects of photography. He did not pose his sub-
Jjects in order to photograph them or smarten up his images. He was not bound to any religious or cul-
tural tradition; on the contrary, he could experience the special features of different cultures because he
had the unique ability to reconcile them.

For Yannis the camera lens was an extension of his eye and his hand was the continuation of his soul.
Through his lens, he sought the momentary glance. He approached and touched upon the truth and illu-
minated the souls of people.

He explored —beyond the image that was captured on film- their dispositions, their feelings, their anguish
and their joys. But beyond the general sensitivity that characterized his approach, one observes in his pho-
tographs a tendency to explore the disparities between the authentic and innocent individual and the
mature and jaded individual of the Western world.



He shunned “originality” as an end in itself because it isolates the artist in an ivory tower. He photographed
from an inner need that was deeply significant in that it revealed Mankind and his magnanimity.

Therefore, unlike a professional photographer —in the strict sense of the word— he created Art for
Mankind and not necessarily Art for Art.

A realistic approach can be seen in the whole of his work that is realistic in name only. In reality, his seem-
Ingly austere and direct realism is nothing more than the silent approach of a profound inner world.

His work —the shaping of an individualistic and authentic code- consists of a broad range of expression
that differs from the simplicity and grace of the Far East, the austerity of the West and the romantic sen-
suality of Middle Eastern culture.

His photographs are anthropocentric and convey his rich inner world, his expressiveness and spirituality.

At the center is Mankind In its many roles: the individual as visionary, the individual as fighter, the individ-
ual as revolutionary, the individual as victor, the individual at the center of history.

He understood that progress, about which postwar Europe boasted, did not bring happiness just as it did
not contribute to the materialization of the equal distribution of wealth and prosperity on the one hand and
human dignity on the other.

At times he appears as a romantic, at other times as a revolutionary, but he always maintained a clear
image of his mission and destination. He did not confront photography as a hermetically sealed and
iImpenetrable field but as an open space that interacted with life, society. politics and religion.

His work reflects a deep belief in the principles and ideas that he served and preserved with sacred rev-
erence during the entire course of his life.

The World of Yannis is United. It was founded on feelings and instinct rather than logic or intellectual fac-
ulty. Thus, it succeeds in arousing all the senses and offers a timely proposal for self-examination that,
through its immediacy. can lead us to a re-assessment of our priorities.

Throughout his life he adored the kind of beauty that is expressed through a continual care of the body
and adornments of different styles of jewelry, decorations and pigments for the skin that protect the indi-
vidual from the hot sun of the desert.

He listened to the rhythmic sounds of the tam-tam and tabalas of African tribes. He knew the techniques
and secrets of dyeing that are used for traditional costumes and gave us powerful images that overflow with
colors, sounds and smells, based only on his deep feelings and not on the ploys of weighty reasoning.

Through the pages of this monograph, Yannis offers us timeless journeys with conflicting but coexisting

feelings, nurturing tensions, contrasts and doubts, especially in the conduct of people that carry the bur-
den of conveying the personal anguish and irony of the fate of man.

In an externally altered world, in which globalization coexists with loneliness and science with spirituali-
ty, Yannis Psilakis projects precisely these values in his multi-faceted work. They function prophetically as
a system of archetypal reasoning, which 21st century man is called to explore.

Eleni Athanassiou
Art Historian
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[ npdowna / portraits ]

04 Qg avoifw 1o pdta pou o éva neptBAAAov nou TopuaAd Wou dev pnopel va @TaceL
Eivat n {Bta n {wn. Ba KAvw 0,Tt UNopw Va Ta PETAQEPW KAl 0 auToUG NoU OEV EXOLY,
{owc Npo¢ o Napdv, Tnv TUxn pou. MNat 6,1 KL av AEve, TOUG XpWOTAW Ta NAvVIa. . .
f4 | will open my eyes on an environment that my mind cannot reach. It is life itself.
| will do what | can to transmit to those who do not have, perhaps for the time being,

my good fortune. Because, whatever they say, | owe them everything... '



KaAdg ...Bopelodutiké Makiotdy, Ivoikog Kaukaoog. Mia nayavioTikni QUAR Je éviova UeooYELaKd
XAPaKINPLOTKA, anopovwpevn atnv kapdld tnc Keviplkng Aolac. Ta péAn tnc @tdvouv POALS TIG
3.000, aAa npoPAnuatiCouv ta apxela tng eAANVIKAG Lotopiag. Tnv Unapén toucg, ouvodeUel évag
apxaiog pUBog Nou £uelve avenagoC OTo NEPAOUA TWV XPOVWY Kal TwV OLAdOXIKWY KATAKTNTWV.
‘Evag puBog nou ayyidel ta dpla tng aAnBelac ot KaAdg elvat andyovol Twv oTpatiwtwy Tou MeydAou
AAle€avopou:;

.0t yuvaikeg Twv KaAdg dev npénel va KukAo@opoUv nouBeva xwpic va @opolv 10 6oucoUT, T0
HIKPO HAAAWVO KaAuppa, ouvnBwe pavpo i kagetl, nou okenddel 10 KEPAAL Kat N oupd Tou NEPTEL
HEXPL TN HEON TOU 0WHATOC. 2UXvd cuvodeUetal and Jia pouvia napduola Pe ekelvn tng
HakedoVIKNG yuvalkelag evdupaoiac. Eival dlakoounuevo pe NoAUXpWHES XAVIPEC, KoxUALD, Koupnid
Kal Jikpa kapnavakia. Xiyoupa NoAU pakptd and tov KOO0 Twv NENAWY Tou IoAGY. ..

Kalash... Northwestern Pakistan, Indian Caucasus. A pagan tribe with strong Mediterranean fea-
tures, isolated in the heart of Central Asia. lts members number just 3.000 but they present a prob-
lem for Greek history. Their existence is associated with an ancient myth that has remained imper-
vious to the passage of time and successive conquerors. A myth that touches the limits of truth:
Are the Kalash the descendents of the soldiers of Alexander the Great?

..Kalash women are not permitted to circulate without wearing the sousout, a small woolen cap.
usually black or brown, which covers the head and has a tail that falls to the waist. It often has a
tassel identical to that seen in the costume of Macedonian women. It is decorated with multi-col-
ored beads, shells, buttons and small bells. Definitely very far from the world of the veils of Islam.



[ npdowna / portraits ]

-..To onitt twv KaAdc dlapepet pLdikd ano ekeivo Twv pwapeBavay otnv undAotnn xwea.

Elval eva yepo, tetpdywvo okoddunua and EUAo, pe dUO N Kal TPELS 0pdPOoUC. YTov TeAeutalo 6powo
€X0UV KTLOPEVO €vav e€wotn nou Bupicel €viova pakedoviko Xayldtl. 2Toug ndvw opd@ouc ival

n Katowia. Ta dwudta elval oTpapuéva NPoG Jla KEVIPLKA auAn Kat €xouv oto tafdvi éva dvolyua
yla va Byaivel o kanvog otav yayelpeUouy aAAd Kat yia va @wTtieTal 0 Xwpogc Katd tnv SLdpKeLa

¢ nuepac. O kKatw 0powoc eivat anoBnikn kat pikpdc otdfAac,

ONwC akpBWC ota NaAMd EAANVIKAG XwpLa...

...The houses of the Kalash are radically different from those of the Moslems in the rest of the
country. They are sturdy, square dwellings made of wood with two or three floors. On the upper
floor there Is a balcony that strongly recalls a Macedonian verandah. The living area is located in
the upper floors. The rooms are arrayed around a central courtyard and the ceiling has an opening
so that the smoke can escape when they cook. It also serves to illuminate the space during the
day. The lower floor is used for storage and as a small stable, just as in old Greek villages...



[ npdowna / portraits ]

2avtou ...«Ntupévol and tov Bed» nopeUovial yla T yaAnvn éAou tou kdopou. ['la autodc, ival KAt nepa
ano Bpnokela. Elvat tpénog {wne. Mia otdon evavtia otov oUyxpovo uAlouo. Mia dlapkng avalditnon g
ayveétntac. Eivat ot Xdvrou. H Yuxni tne Ivdiag, «autol xwplc 1dno». AkoAouBoUv tov nio dUokoAo dpdpo Tou
lvdoulopoU, Tov 0poUo Twv NepNAQVWUEVWY aoknTwy. Badilouv 6Ao tov xpovo, diaoxilovtac tnv Ivdia pe
TNV Mo Tanewn eg@avion Kat onopadika CUYKEVIPWYOVTAL O KAMOLo MPOoKUVNUA...

..0OAa touc 1a undpxovta xwpdve PEoa o< £va Pikpd Tayapt nou ovopdlouv «tOAw. Ta e€wteplkd
XAPAKINPLOTIKA Toug elvat €101 ONw¢ akpPwc avagepoviav XIAAdeC xpovia npLv ota lepd Kelpeva twyv Beviac.

"Hrav kat 1éte yupvol ye pakpld JaAAd kat GAELpayv 1o 0wWpa Toug JE OTAXTN yia Va OOV TO «KaKO».
‘EBapav oto petwnod toug Lepd oUpBoAa kat (ovoav ota ddaon, anopaKpUOPEVOL and TNV Kowwv(a Twv GAwv

20

Bvntwv. Kupldtepo xapaktnplotikd toug efvat o Thdka, n lepn Bagn oto petwno pe nowiia oxedia, 1o
KaBeva ek Twv onolwv oupBoAilel Tnv Bedtnta nou akoAouBel kat BeAeL va TNoeL 0 KABe aokNTNCG...

Sadhu... “Dressed by God", they walk for peace in the world. For them it is something beyond religion. It is
a way of life. A stand against today's materialism. A continual quest for purity. They are the Sadhu. The soul
of India. "those without a place”. They pursue the most difficult path of Hinduism, the path of the wandering
ascetic. They march all year long, crossing India with humility and from time to time gather at some shrine.

..All their belongings fit into a small bag called a “tsoli". Their external features are exactly as they
are mentioned thousands of years ago in the sacred writings of the Vedas. They were naked at that
time, too, had long hair and rubbed their bodies with ashes to cast away “evil”". They painted sacred
symbols on their foreheads and lived in forests, far from the society of other living beings. Their main
feature is the tilaka, sacred designs of different colors on their foreheads, each of which symbolizes
the deity that the ascetic is an adherent of and wants to honor.
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