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Greece
till winning
medals

In August 2004, Athens was home to the action and the beauty of the world’s foremost sport event,
the Olympic Games. Three years later, Athens carries on the Olympic spirit of achievement and, by
decisive but judicious employment of the Games’ legacy, becomes a better, more dynamic place to
live in or visit.

Combining the public use of many facilities with the private redevelopment and management of
others, the legacy utilization strategy ensures the financial health and sustainability of the Olympic
constructions, as well as many critical objectives of urban renewal and development.

Six Olympic venues have been leased on a long-term basis to the private sector. International and
national investors participated on equal terms in open competitive processes and now apply to the
winning projects their special know-how and vision. The results speak for themselves: more than
€ 1.5 billion in rental revenue; thousands of new jobs; additional private investment which will
almost match the original construction cost of these venues; new commercial, leisure and cultural
activities, expanding the options of citizens and visitors alike.

A landmark convention centre. The country’s largest and most spectacular theatrical venue.
A state-of-the-art tourist marina, Athens’ new waterfront. Major shopping malls. A unique
waterpark. A university campus. Impressive office buildings for two government departments.
Retention of the major sport facilities. The implementation of the Olympic legacy vision improves
the quality of life in the city and transforms the urban landscape.
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Me agopur) ta eykalvia tou EMinvikou ToAmotikow Kévipou oto [lekivo, tng
MoNTIOTIKAC aTéyng pag otnv Kiva yia toug emduevous SWEEka Urvee, EXOUHE TV
HEYAAN ¥apd va mapouaialoupe Tnv £kBean pwrtoypaglag «<H EAGda péoa ano tnv
patia tou Navvn Yihaxny,

Me Ta pdmia Tou SIoKEKPIUEVOU ahAG, SUCTUXWE, TTRPOWPA XAUEVOU (WTOYPAPOU, Ol
EMOKENTEC TNG £kBeonC Ba éyouv TNV e€alpetikn evkaipla va yvwploowy tnv EMGSG,
TO TOTiO TS, Ta ABN Kai Tis Tapaddoels Tne. DwToypapies ToU amoTUTTWVOLY HovadIka
TIG TTIO QMOUAKPUOUEVES KAL TTIO YONTEUTIKES ywvIEC TG EAMISag kal avadeikviouy Thv
molkhaTnTa, TNV hlopoppla, TNV 1oTopla Kal TN opopQLd TG

Eikovee duvapikéc, avBpwmokeviplkéc mou pihdve yia ) {wny, Tnv Kowvwvia, Tnv
TIOMTIKF Kl T Bpnokeia.

H éxBeon tou WIAakn elval eva eEMnvIKO TTavopapa QINTPOPIoHEVD aTtd TNV HaTIA Tou
KaANTEYVN, TOU TIEPINYNTH, TOU HEAETNTH, Kot Tdvw amd dha, Tou avBpwmaoth.

Miotetw OTLKaL oLpihol kivéol GO0 Kat ool o1 EEvVol EMOKENTEG Ba Exouv TNV EEXWPLOTH
eukalpia va Buboouv auBevtika Ty [SlarepdTNTA NG ENNVIKAS KoukToupag, mou
pEoa amd Tig ElkGveS Tou YIMIKN ekppalouy davikd To altnua tng oup@ihiwang kat
NG ahAnAeyyung.

Ag{Couv ouyyapnTripla atoug SlopyavwTeg TN £kBeong kal atnv MpeoPeia pag oto
Mekivo yia 6An ) forBeia kal tnv umoatrpien Toue.

MIXAAHE ATATTHE
YITOYPI'OZL ITOAITIEMOY

On the event of the opening of the Greek Cultural Centre in Beijing, our cultural
home in China for the next twelve months, we have the pleasure to present the
photography exhibition "Greece: through the gaze of Yiannis Psilakis” Within the eyes
of this distinguished but, unfortunately, prematurely lost photographer, the visitors
will have the exceptional opportunity to be acquainted with Greece, the landscape,
the ethics and the traditions. The overwhelming pictures capture the far-away places
of Greece and its captivating corners elevating the diversity, the peculiarity, the history
and the unigue beauty of the country.

The anthropocentrically dynamic photographs are depicting the meaning of: life,
society, politics and religion. The exhibition of Yiannis Psilakis is a Greek panorama
filtered through the glance of artist, sightseer, student, and above all, the humanist.

| am certain that our fellow people of China and all the visitors will have the exclusive
possibility to experience authentically the particularity of Greek Culture, through the
work of Yiannis Psilakis, a work that expresses ideally the necessity of reconciliation
and solidarity.

Congratulations to the organizers of this magnificent exhibition and the Greek
Embassy in Beijing for the assistance and precious support.

MICHAEL LIAPIS
MINISTER OF CULTURE
OF THE HELLENIC REPUBLIC
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H yvwpiuia pou pe 1o épyo Tou Navvn Wihakn éyive apyd: otn Zkéneho, 1o
TIEPacpevo kahokalpl Apahwtiotnka and tn duvapn kat tnv evasnola g
HATIAE TOU. ZaQVIACTNKA Ao TO TAAEVTO ToU.

Me xapé kal cuykivnon kahoowpilw, oruepa oty Kiva, ta £pya tou MNdvvn
Yirakn péoa ano tnv ExBeon Qutoypagiag «H EANGSa pe T panid tou Mdvvn
YIAGKN », TTou opyavwBnke e TV eVyeVIKn @povTida tou EMNvikoU Yrioupyeiou
MoAiTiopoU kal pe Tnv omnoia eykavialetal 1o EMinviké Kévtpo atnv kapdid tou
Mekivou, ota mhaioia Twv evapkTrewy ekdnAWaewy Tou MNohmoTtikol Etoug Tne
EMGSac,

©a Bea va euxaploTtriow Bepud tnv ka Titn WINGkn, UNTépa Tou KaNhTéxvn Kal
kahr pou @ikn, yia tn 81a8eon Tou apyelou TN kat TNV TTOAUTIUN UTTOCTAPIER TNC,
Xapiv otnv omnoia kateotn duvartr] n mpayuatenolnon tng ékBeong. EuxapioTieg
enlong ogelhovtal otnv ka Ehevn ABavaciou yia Tnv emuéhela e ékBeong kal
OTOUG CLVERYATEC Tou MNoAmioTIkoL TurjuaToc Tng EAnviknc MpeoPeiag kai Tou
Yroupyeiou MNohmiopo.

Eival mpdypan toxn mou ot Kivelot eihol pag Ba ta&idépouy otnv EMGSa péoa
anéd T Gk Tou paTid.

MIXAHA KAMITANHE
IPEEXBYX THE EAAAAAY ZTO MMEKINO

My very first contact with Yannis Psilakis’ work took place very recently; in
Skopelos island, last summer. His powerful and sensible glance on the world
captured me. His talent surprised me.

Today, I'm happy and touched to welcome, here in China, his art-works, on the
occasion of the Photo Exhibition "Greece through the eyes of Yannis Psilakis’,
kindly organized by the Hellenic Ministry of Culture. This exhibition marks the
inauguration of The Hellenic Centre, in the heart of Beijing, in the framework of
the launching events of the Cultural Year of Greece.

I would like to warmly thank Mrs. Titi Psilaki, mother of the artist and good friend
of mine, for lending parts of her archive and offering her generous support,
making this exhibition possible. Warm thanks must also be extended to the
curator of the exhibition Ms Eleni Athanassiou and to the associates of the
Cultural Section of the Embassy of Greece and the Hellenic Ministry of Culture.

Itis a rare chance for our Chinese friends to enjoy "travelling”to Greece through
Yannis Psilakis’eyes.

MICHAEL CAMBANIS
AMBASSADOR OF GREECE IN CHINA




YANNIS PSILAKIS BRA Z 7 HE

BN EFRMRRIKTRICE ESR FURE, A EXFE X ARG EE MY
F&h? Yannis Psilakis, —MRA ZEM BB ELB LA

EREFR R —HEFMNEETNE. FEELRRE REBENLAARTRE
BTN TR BEEBAER ‘BT « "HW A “=E NTR.

“Yannis Psilokis R > #fE" BB A8 7 —RIIBFIENERERL. SWERE
EREEARMERENERBAFENK AR BASH. RERGENEEENE
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Yannis Psilakis H A BEIERMNEIRNBAERERERANEETEL. MTZIEE
fEiXEer | th R 24 E R AR R GR A, TR R 150U 7 i & 1 KR R TR E
SRR AR L R

3§ Yannis Psilakis i SR MERIEMR NFZRANER. EFTIUEZRRSHE
gy “IR" ALEESLIFMRCHIRIEEURN . BHTHEL ARIVEN LKA R A, th R ER
THREHIEXEE.

B, SR ENX _EHRERERITARE, Yannis Psilakis fIESRRIMMEANZR MHIFIEZ
AREIEAR

MU ESRELEERSULEN ATMXNNERR. L MEI™EMEANISEE
XEREBLEENES FERENAOHR.

fAERABREE KN TR EIER BN A SHEREREHURKNAEFR MREL
BILRRB IR BEMNIERPRALABNRAREZN—E.

EREERP HEMRANEETE NS 67 EARELERMIMER S EMR
M. MAFTBEYARACEANEL MERELAE—1EEE. 5. BuaMiEM
HEEENFFAZE.

AR RIS T X LRI ES BRI EE Z RS HETHNESTEE.

Yannis Psilakis BaEE T R 1H R B A5, B AL AAETL 2ME B —IBIEHE A i A EE X
BEGIRBEEYE. BETHSK. B SRAZIERZ fBHTRIRANZEEZ M.

—— ELENI ATHANASSIOU, Z RHEHER




H EAAAAA MEZA ATTO TH MATIA TOY I'TANNH WIAAKH

Néawne Yindkne Ouwtoypdepog Moualkdg Mehetntrie Ta&idutng Pemdptep; Enavactdatng
MepinynTig; AvBpwmoTrg;

Tiam' éha autd umopei va Tov xapaktneilel kat va tov kaBlotd Evav and Toug mo ToAITAEUPOUG Kal
xaplopatikoug avBplimoug;

Mapakohoudivtag T {wry Tou Ta TeheuTalia ¥povia, kal Pe TNV gukalpia autrg Tng ékBeong, Ba
avapepB os ekeiva TQ OTOIKEID TTOU K&VOULY KaTd TN yvWUn HoU TO £py0 TOoU «aAnBivos, «IAKpIvES
Kal «axképalon,

H éxBeon «H EMAda péoa amd tnv pand tou Navvn Yikaxkny nepihapBdavel eEaipetikd ubnhnig
nowtnTag ewrtoypagles and ditgpopes nepioxeg tng EAMAGAC mpoogEpovTag oTov avayvioTtn
—péoa amd Tic evarayéc Tou EAnvikoU Tomiou- Tnv emagr) Le SiapopeTikés mapadocoelg, rion, éBiua
aMh@ Kol SIAQOPETIKOUE APXITEKTOVIKOUE puBHoUC. ’

O EMOKETTNG TNG £KBEONC YIVETAl KOWWYVSE TOU MAOUTOU JIAS ONUAVTIKAG KANEOVOLIAS Kal TaSIGEVE!
pali pe tov @axd Tou Ndavwn WYihdkn oTIC MO QMOPAKPUOUEVES, OME TaUTOXPOVA LOYEUTIKES,
YEITOVIEG TNG EAMGGAG,

Evag alyxpovog Xepivyouél, évag yviiolog MEpINYNTAG &xi wovo tng EMAadag alhd kal Tou kéopoy,
QIMOTUTIVEL PE TOV @aKO Tou TNV povadikdtnta tou EMnvikod tomlou Sivovtag éugaon otnv
SIAPOPETIKATNTA GAMG Kal TNV CUyyEVELd SIOQOPETIKIV TTEpIOXWV TNG EAMGdoG,

O Ndwvng WYIAakng Sev aoyoheital Ye @IAOCOYIKEG KAl EIKACTIKEG TPOCEYYICEIC TNG pwToypagiag.
Lev wpaloriolel TIG Elkdveg Tou. Aev Seopeletal and kaud moMTIopIKk: apadoon avTiBéTwe Puivel
TIC IBICUTEROTNTEG KOUATOUPWY KE TIOIKIAN TIPOENEUTT), EXOVTAC TNV Uovadiky IKavoTnTa va TIG
OCUMPIAWVEL

O @akdg yia Tov Ndavvn lval MPoékTacn Tou HaTioy ToU Kai TO ¥EPL TOU elvat QUVEXEID TG Yuxrig Tou.
Méow auTou, amomolslTal ToV QUTOOKOTG TNE «TRWTOTUMIAC TTOU QIOUOVWVEL TOV KAMITEXVN CE
£vd aduto Kal puToypaPIlel amod WIa ECWTEPIKY avaykn mohuaruavTn, avadeikviovTag Tny ioTopla
aANA Kl TIC OUOp®IES Tou EMnvikoU Toriou

Etol, avtiBeta and lowg évav emayyeAUATIO QWTOYPAPO - E TNV QUOTNEN £WWOla TOU OpoU - KAVEL
Téyvn yia tov AvBpuwno kai éxl anapaltnta Texvn yia v Téxvn.

Alakplvoupe oto clvoho NG SoUNEIGE ToU Wl PEANTTIKY MEOTEYYIoN, TTIoU elval peaMaTIKY udvo
KaT' Gvopa. TNV MPayuaTikOTNTY, O GAIVOLEVIKA QUOTNPOG Kol AUESOS PEailouos Tou Sev eival
mapd N clWmAr TPOCEYYIoN evOE AMEPAVTOU ECWTEPIKOU KOTUOU.

To épyo Tou - poppomoinon evog atouikoy Kal auBevTikol Kwika- amotehel pia eupela yrkapa
£kppOONG, TTOU ToLKIAAEL ard Tn ATOTNTA KAl EUYEVEIA TOU vnolwTIkoU Tomlou, Thv auoTnedTnta Tou
OPEWVOU Kal TOV popavTIKG alobnoioopd Tng Kouktoupag Tou Boppad.

ZTI puToypapleg Tou eupavileTal GMOTE POLaVTIKAG Kal GAOTE EMaVACTATNG, GAE TAVTa EXovVTaG
oar) elkéva TN anooTohrg KAl ToU TPooplopol tou. Aev avtiyetwrilel Tn gwroypapia we éva
EQUNTIKG KAEIOUEVD Kal oTeyavo medio, alhd évav avolyTd ¥wpo mou alnhemdpd ue tn (wr, Tnv
Kovwvig, TNV TTOAITIKY Kat Tn Bpnokeia,

Z1o épyo Tou avtikatortpiletal n Babid Tou ToTn OTIC apxES Kal TIG IGEEC TOU UMTNPETNOE Kal
Siatripnae |e iepr euhdBeia kab' éhn v Sidpkeia Tng mopelag Tou.

O Nidvvng YiMakne agurnvilel SAeC TIC aloBR0EIG KAl LECW TOU GUWTOYPAPIKOU TOU @akol Hag XApIoE
elkdveg Suvatég, TANUUUpIoUEvES amd xpuata, fixous kal pupwdiée, otnpilopevog pévo oto Babl
ouvaioBnua kai &x1 oTa Teptima piag SuoklvnTng Aoyikng.

EAENH AGANAZIOY
IZETOPIKOZ TEXNHX




GREECE THROUGH THE EYES OF YANNIS PSILAKIS

Yannis Psilakis. Photographer? Musician? Researcher? Traveller? Reporter? Revolutionary? Wanderer?
Humanitarian? Which of all these descriptions fits him and makes him one of the most multifaceted
and charismatic people?

Having followed his life in recent years, and on the occasion of this exhibition, | will refer to those
elements that in my opinion make his work "real,"honest”and “complete’

The exhibition “Greece through the Eyes of Yannis Psilakis’ contains photographs of exceptionally
high quality from various regions of Greece, allowing viewers — through a succession of different
Greek landscapes — to acquaint themselves with various traditions, customs and folkways as well as
various styles of architecture,

Visitors to the exhibition engage with the wealth of an important heritage, and travel along with the
lens of Yannis Psilakis to the most remote but at the same time most captivating corners of Greece.

A modern-day Hemingway, a genuine wanderer not only in Greece but all over the world, he
captures in his lens the uniqueness of the Greek landscape, laying the emphasis on the diversity
along with the close relationship between various regions of Greece,

Yannis Psilakis is not concerned with philosophical or pictorial approaches to photography. He
does not beautify his images. He is not bound to any cultural tradition but rather experiences the
particularities of cultures of various origins, as he has the unique ability to reconcile them.

To Yannis, the lens is an extension of his eye and his hand an extension of his soul. Through it he
casts off “originality,’ as an end in itself that isolates the artist in an adytum, and photographs from
an internal need of great importance, highlighting the history as well as the beauties of the Greek
landscape.

7]




Thus, perhaps unlike a professional photographer — in the strict sense of the term — he makes Art for
People’s sake and not Art for Art's sake.

We see in his work as a whole a realistic approach, which is realistic only in name. In reality, his
seemingly strict and direct realism is nothing but the silent approach of a vast inner world.

His work — the figuration of an individual, authentic code — constitutes a broad gamut of expression,
varying from the austerity and refinement of the island landscape, the severity of mountainous
terrain and the romantic sensuousness of the culture of the North.

In his photographs he appears sometimes as a romantic and sometimes a revolutionary, but always
with a clear picture of his mission and destination. He does not treat photography as a hermetically
closed and sealed region, but as an open space that interacts with life, society, politics and religion.

His work reflects his profound faith in the principles and ideas he has served and maintained with
inviolable devotion throughout his career.

Yannis Psilakis arouses all the senses and through his camera’s lens he has given us strong images,
suffused with colours, sounds and scents, basing himself only on deep feelings and not on the
gimmickry of a penderous logic.

ELENT ATHANASSIOU
ART HISTORIAN
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YANNIS PSILAKIS (1967-2006)
A=

Yannis Psilakis, 1967 4 FRM FERBH LM FHE. ERBAZAE
BIE L AR A TIRER NS . MR BEHRR TR
FECHRTL R RE—RR.

19974 fihFF 38 T RRAIBR A E. EEIEEME L X ERMBERITE
%ﬁ{t-R\%Tﬁ‘ﬁ,f&ﬁ%ﬁﬂﬁiz&ﬂ&?%&@ﬂlﬁ#ﬁfﬁﬂﬁﬂﬁi%%
Rfa.

fth £ M EN B JE 78 T 8F B R 1T 2 B LU ILA BRI R R IR
AEPER A R/RE NFE 08 BiFREM L, REATR AT EFET
FIEF Z 18 A9 2 SR LLI Bk

XS ME SRS LB AEFE—RAEPENEEFIANERESR
BIRBERLA, B TE LA EAHUIEE, R R SRR A NSRS M
B R M Hunzakut A, AR T M D E L DHRENE R A

A E X LR 7 75 R — AT R A LIS B H ), AR AR s m A\ 2 fb 1))
AR B MM B R FE I RBE R RE.

iR SBIERERBHRIMNAETY LEB L RNE N, B AMRS
TEFRRE.




O Nawvne YIMakng yevvriinke 1o 1967 otnv ABriva xat onoudace Maykdopia
lotopia oto NAovbivo, H evaoxdinor Tou pe T Quitoypagia &ekivnoe oav
pABnua emhoyic oto mavematipio Tou Aovaivou kal EKTOTE £yive To Pbvo LEoo
«OTTTIKNG» KOl KATAYPaPns TWY YWWOEWY Kal TWY ERTTEIGILY TOU.

A To 1997 aoyohiBnke e TV QWTOYpaQia emayyeEAUATIKE, KAAUTTTOVTAC
Aaoypaeikd kal ta&idwTika Béuata ta onola eonidlovTar ektdc and v EAvada-
OE QTOROVWEVA WEPN TOU TAQVATN KaBwe kal oTtny ormoudn Twy TeEAeuTalwy
YNYEVV QUALV,

Exel tagibebiosl and ta vnod tng lvdovnolag ota vineda tng Mamova Néa
Touwéa kal Tou Nakiotdy, ota evioTepa ¢ Ivdiag kai Tou Kaouip, otnv ABiomia
kal Tnv Tuvnola, otig Avdelg Tng BohBlag kat Tng XhAg.

Kata tn SiapKela TG mapapovric ToU 08 auTa Ta Mépn £xel {roet uadl Ue TIC pUAES
Twv Mentawai ato vnol Siberut Tou IvdikoU Qkeavou, Twy Huli ota Bouvd g
MNamova Nea lNouvea, Twy Kalash otig opoosipéc Tou Kapakopd), Twy Hunzakut
atov IvBikd Kaukaao kal twv IvBidvwy Mapuche kat Aymara otov Aualdvio xal
oTic AvBeic TN AaTIvVIKNC AUEPIKAG

H ayamn Tou yi' autolg Toug AywwaToug oTo SUTIKG KOOHO TMOMTIoNOUS Kal
n évia€n kal agouolwor] Tou omd TIE KoWWVIEC auTéC kaTd TN SIApKEId TNG
Tapapovic Tou ekel, Tov odfynoay aTo va PEAETACEL TN UOUCIKA TOUS Kal va
naifel ta vioma napadooiakd dpyavd Touc.

Meydho pépog Tne Souleldg Tou éxel SnpooteuBel os eMAnvikd kal £Eva évtuna
evw) £xel anoondaocel Siebveic Slakploels,

YANNIS PSILAKIS (1967-2006)
CURRICULUM VITAE

Yannis Psilakis was born in 1967 in Athens and studied World History in London.
His interest in photography began with an elective course at the University of
London and from that time on photography became the only means by which
he visualised and recorded his knowledge and experiences.

Beginning in 1997 he worked as a professional photographer, covering folkloric
and travel themes, focusing — apart from Greece - on isolated parts of the planet
and on a study of the last indigenous tribes.

He travelled from the islands of Indonesia to the highlands of Papua New Guinea
and Pakistan, to the inner reaches of India and Kashmir, to Ethiopia and Tunisia,
to the Andes of Bolivia and Chile.

While in those places he lived with the Mentawai people on Siberut Island in the
Indian Ocean, the Huli tribe in Papua New Guinea, the Kalash in the Karakoram
Range, the Hunzakut people in the Indian Caucasus and the Mapuche and
Aymara Indians in the Andes of Latin America.

His love for those people, unknown to the Western world, and his integration
and assimilation in their societies during his sojourns, led him to study their
music and play their local traditional instruments.

A major part of his work has appeared in Greek and foreign publications and has
received international distinctions.







wonder -F ul




